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To encourage frequent family activity, it is a good idea to develop a place
where your family can sitright down and have everything at hand: scissors,
glue, construction paper, felt-tip pens, scraps, and other items. Some fam-
ilies have family rooms, ideal places to store materials in nearby cupboards.

Most families don’t have extra room where crafts can be readily at hand.
For both situations this chapter describes a craft storage system that you
can use anywhere. It includes portable storage units, materials you will
store, and some tools you will need.

LT TLE BOXES ; B 1G Boxes

My favorite storage system uses American
cheese boxes. | get them at a high-volume dairy
store six at a time. If possible, | like also to have
the larger box in which the six are usually
delivered to the store. In the latter box, the
smaller ones can be stored in sets, easily carried,
and a single box can be taken out without up-
setting the others.

-;‘_ﬁ-o
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Larger boxes such as clear plastic shoe boxes,
often on specials at discount stores, offer excel-
lent stackable storage units. Unlike cardboard
cheese boxes, they don’t absolutely need to

be labeled (but a label is still helpful). Actually,
any group of identical boxes will do quite well.
You may wish to look at your storage closet

or shelves to decide the size box that fits best.




A different type of storage unit can be obtained
from schools that have a certain kind of hot
lunch program. This is a set of trays on which fro-
~en meals have been set for rapid heating. The
trays are clean, large cardboard, and provide
space for larger poster-size paper, magazines,
and rulers. | usually remove one of the trays to
make it easier to withdraw the others. The large,
strong cardboard in the extra tray can be used

for other projects (jigsaw puzzles, poster back-
ing, etc.).

If you are recycling cardboard boxes you may
wish to cover them with wallpaper (especially
if you have some that matches your storage
area or your work area). You will still want to
add a label at one or both ends.

t'\ﬁau can get ’Frﬁﬁ
S

S an le e mOﬁ‘{'
wall gaf:er stores.

Egg cartons or muffin tins make excellent
sorting trays and storage places if you cover
them with plastic wrap to keep each section in
place. The egg cartons that close stack well.
Since you may be doing the eggshell mosaics,
the carton will be a natural item and will permit
yvou to sort the colors of eggshells, too.

B2



1f you have a variety of boxes in different

sizes, it may still be helpful to fitthem into a
larger box for carrving and storage. Soda (pop)
cartons with carrving handles are good candi-
dates far this. Same came with covers. and
others can he covered with the cardboard travs
used for cans of soda. or, it you make a hinge with
strong plastic tape. the bottom of another pop
carton. These, too. can be covered vrith wall-
paper or contact paper, and labeled accordingyv.

There are, of course, also the portable sets
of sorting drawers sold faor hardware or sewing
purpases that vou could purchase and use.

T hese are particularly good For small items
vou don't want to lose, it shouldnt be necessary
to have more than one of these sets of drawers.

13



Into one or more boxes, vou will find it helpful
to pack a number of basic craft tools. In some

cases, you may wish to have several dupli-
cates (scissors, for instance), but most can be

one-of-a-kind. It is a good idea to ““forget’” that
vou have stowed items in the craft center until

yvou want to do your crafts — otherwise they

will drift around the house and disappear into

drawers or cabinets.

A good-sized bottle of white glue should be
stocked, along with several smaller self-
dispensing bottles of the same glue. You can

Scissors — at least one good 9” pair, and several
smaller snub-nosed (baby) pairs. The baby
scissors should have a slight curve to them —
they cut curved letters more easily. It is a good
idea to store the 9” pair in a plastic sheath or

a foam casing.

(By e wD 5 I"F > ur wWwhite
5144& dispensers clog,

refill the smaller bottles, giving more members f\c‘;;"f)cf;*ek,f"ﬁ.;g ,,:zot“\g.a;er

of the family ready access to the glue when they

need it.

For gluing paper to paper, you will want to
squirrel away several glue sticks. These little

glue applicators have none of the risks of white
glue (spilling), all of the advantages of rubber

cement (holding paper securely), and can be

easily worked by tiny hands. They look like lip-
sticks and work like lipsticks: turn the bottom

and the glue rises. It is important to cap the
glue securely at the end of projects. These

sticks come in at least two sizes, but the smaller

ones are the most easily held and used.

14



Felt-tip pens,. both permanent and vwashable,
narrow and wide-tipped, can be purchased in
sets, already cased. Most cases do not endure
handling, so they might as well be packed into
Iabeled boxes in your center right from the start
Capping these pens is, of course, crucial. Sew-
eral other pens similar to felt-tips (nyion, liquid
ball-point) are also useful. You will want to
experiment with them.

The “washable™ pens are not unlike watercolors
{in Tact, they are water-based). They smear easily
if water gets on them. This trait can be used

to get the sort of fuzzyv edges that watercolor
paints give — sO you may wish to experiment
with them.

The permanent pens will be used in the candle-
holder craft. Different companies make pens
with different chemical bases. Some will "etch”™
into the plastic itself, giving an interesting
effect. Others will color the plastic but not etch
the material. creating still another contrasting
effect.

e s—t—he :“haw (F’ermanevd‘ yerkers are available
=T MAny dirme and Aiscount s+o-res]

Crayons, the old standby, should find a special
place in your craft storage center. It is not a good
idea to rely upon the children’s stockpile.

These get lost, braoken to small bits, and other-
wise become more difficult to use. Several sets of
the greatest variety of colaors would be waorth
stocking. It is also a good idea to buy a set

of larger crayons for broad strokes. Some even
come as flat sticks.

Althaugh, in this book, we don’t suggest uses fou
colored chalks, several boxes would be in orde
for other crafts you create or adapt.

watercolors (the kind vou getin the 10° store)
are also indispensible to vour craft center. You
will need them for the cravon-resist cards.

You may wish, however, to use water-base tem-
pera colors. These will wark as well as water-
colors.




If yvou like to experiment with papers you will
want to consider blotting paper, typing paper,
blueprint paper, tracing papers, even the pink
““step one’”” paper that is thrown away in the
3-M two-step copying process.

‘fr\l bovh v % arda S‘\'?*’; o nerJ Stoves for
ers . S - i ; pPape ) ig b b5

P‘i’ e —1o YQu bi)? < f/\;dealés —_— o

a4 By

71+ can be ‘wuse

+Hher onl ocorce .

A good ruler, such as the C-Thru ruler with its
simple system of parallel line-making, is essen-
tial. You may also want a small T-square, a tri-
angle, and a protractor. A compass is impor-
tant for making quick circles, but caution is
important in its use by children. X-acto type

knives can come in handy for some cutting tasks
too.

A cod X-acto sef Wr‘f'f'v atfach menits For
c3vrving as well as cu++inj.

You will think of other items to store, ready for
carrying to your craft center. Remember: avoid
borrowing these items for odd jobs around the
house, or they will not be at hand when you
want them. Having your craft center stocked and
ready, will encourage your family to create for
yvourselves and others.

MeMO : | wont 4o add -

M {7



So, I'll begin with Jesus, robed in white, standing

within the door, reaching out his hands to the
disciples. And this cover picture will say: “OPEN I P

uUP1” O?ZN

CAR'ST'S spr,T

Inside, where | have more room, the greeting
will continue: “"Christ’s Spirit lives within youl””
And the picture will show many open doors,

flame-touched, with people streaming out to

life.
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S I<IPLE CARDS

@%‘\’Q UCTION TAPER CARDS

CJ Almost every school and many homes have construction paper. Such
paper comes in all sorts of colors these days, not just dark purple, brown, red,
orange, yvellow, and blue. But also purple, flaming red,

cerise, bright blue, shocking pink,

and more . . .

A typical size of construction paperis9” x12”. It comes in many other
sizes as well. The size really isn“t all that important. Bu u might begin
with the 9” x 12" dimensions.

Select any color vou want, just, for this first
effort, to play with the idea. Purple is the
o color we chose.

vt Chird stmasg >

Pick vour theme. Is this to be a Christmas card? Q}@L}J em SQ,Q‘)
Or for a birthday? Whatever yvou decide, stick to (iﬁ
the theme you have chosen and finish it out. Na me

o] T @aghes FENTECos T

P\“\{\\\( \QP\-' Bi Th AQ\IS %M"/’” y»é/
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We chose Christmas. We folded the paper over
once (either way is all right), and then once
more the other wavy.

What can we do with a purple card at Christmas-
time? A look at the beginnings of the Cospels
helps. John 1:9-18 strikes home. Especially 1:9.

e
cThe +rue )/'z_ejh‘l’ +hat e,nl’.gh-i-ens evervyyone was

e om'in inte +he worid .” I+ vnekes me +hink of
Jesus’"words, quoting (satabl,, ““The people whe
sat in darkness have seen = great light =

Darkness and Light! That will fit the card well.
Why not a dark red for part of the city.

City outlines are easy to do. But should it be
Bethlehem, or New Haven, or Chicago?



New Haven on the inside, Bethlehem on the
ocutside!l

No, the other way round. A darkened New
Haven skyline on the ocoutside . . .

And a brightly lit Bethlehem inside.

€0 ‘F}ma’s‘\ decided on The savne nsid:z
as on +he cutrside -)
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We could type the words, S E ar‘e
or print them,

or cut them out,
or cut blocks and print them. ?ﬁ{l [S

W here should the words go on the paper?
And what colors might they be?




““The people who satin darkness . . . 77 that does

fit the cover of the card quite well.

‘““have seen a great Light”” on the inside!

And




A deep red for the cover words, and gradually
brighter letters on the inside. They lead up to

a bright foil manger in the heart of dark Beth-
lehem. 2

I hope people will like the card; | hope it will
speak to them. Butl still wonder, mavybe it
should show that the Light is ours today in New
Haven, too! I think we should do the next one
with Bethlehem on the outside, a light glowing
out somewhere, and on the inside, all the wavy
across, the New Haven skyline, with a smaller
Bethlehem skyline against the darker New Haven
skyline, and the manger bursting with light

for everyone.
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Most families have seen crayon-resist art. Their primary-school children
bring it home from school, usually around grade 3 or 4. Most often itis a 9”7 x
12~ size, predominantly black with vividly glowing simple outlines shining
through. | have one stapled to my attic study wall. It occurred to me that
this would make a lovely, simple way to create family greeting cards.

And then Joan, the illustrator of this book, created some designs that
proved me more right than I could have imagined!
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I learned that the crayon-resist method didn’t
have to be dominated by black, although black
does give strikingly lovely results. Any color
may be chosen for dominance. The method
itself is simple: with crayon draw on any white
paper, except glossy paper, [the kind of paper
yvou choose creates interesting differences in the
card]. Use as many colors as you wish, draw

as narrowly or as broadly as you wish. When
yvou are done with your basic picture, take any
water color and broad-brush across the whole
paper.

You will see that the crayon has resisted the
watercolor, while the paper has absorbed it!

1f you have chosen black or another deep

dark color, the crayon colors will leap out at you.
Their contrasts will stand out boldly. (Of course,

crayon the same color as the watercolor will
not show up).




Pentecost is a good time to do cards such as
these! I’'m not very good atdrawing people, but
we don’t do family crafts to display our abilities.

We do them to share Christ’s love.

The colors of Pentecost are deep reds and bright
oranges, and that's what |l think 1711 pick for my
watercolor wash. That means 1’1l draw my
design with blacks and dark blues and perhaps
arich green, and a frisky vellow.

Of course, this design is done all on one side

of the paper, laid out with one-quarter for the
cover, and “upside down’’ the ““bottom half all
the way across for the inside. Then, when I have
brushed my bright orange and rich reds across
the black outlines, brown doors, and white
robes, and the water has dried, I’'ll fold the paper
into final card shape.
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So, I'll begin with Jesus, robed in white, standing

within the door, reaching out his hands to the
disciples. And this cover picture will say: “OPEN I P

uUP1” O?ZN

CAR'ST'S spr,T

Inside, where | have more room, the greeting
will continue: “"Christ’s Spirit lives within youl””
And the picture will show many open doors,

flame-touched, with people streaming out to

life.
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These two simple candleholders are both made
with items that people usually throw awavy:
plastic party glasses and tin cans. | like reusing
throwaways, and made a point to do so long
before the urgent ecological crisis developed and
people began to ““recycle” waste. Then, and now,
I saw it as simple stewardship and as a reminder
of one element of our salvation: rescue and
restoration. Rev. Karl Lutze, Director of the
Lutheran Human Relations Association and Pro-
fessor of Religion at Valparaiso University, used
to offer the example of pawning and redeem-
ing an old unworking clock: it includes putting
the clock back in working condition.

STAINED FPLASTIC CANDLE HOLDERS

As | mentioned in the introduction, this recvycling
craft developed on-the-spot at a yvouth gather-
ing. /] was on the spot because | was responsible,
simultaneocusly, for three major activities: a
film festival (late evenings), television ““broad-
casting” on the hotel TV system (later evenings),
and three “"Art in the Service of the Gospel””
workshops (afternoon and early evenings). There
were many details | had to get ready. Although
it was well below freezing in our late December
New England climate, my tin cans did not

have enough time to freeze (see tin can candle-
holders) and | ran out of the backup plastic milk
cartons, which were working out quite well until
the last one was used up. Between my second
and third workshop’s, | accidentally marked
(with a felt-tip marker) the side of one of the
clear plastic drinking glasses which was provided
in every hotel room. Not only did the marking
stay on the plastic, it interacted chemically with
the plastic, merging with it — much to my
amazement!

18



As C.S. L ewis says, “Accidents don+ Just happcn.”

Ouwr worKshops at Simp/e, G/ fts CFhe —i#+le of
+he con}:\cr-ence,) were called gqgift+ shops, but [
-f’hough-f‘ +that+ I was Sup osed +1o be +he one doin
+he giving I Once more 1" lcarmed +he realit~y ocwr
L _ord Pr—oc_/aimed e C-;i\/e,J and i+ will be 5'4\/6»’)
‘o you ; good rmeasure, ressed dowsr,
shaken —‘f’oge‘fher‘, runM iy over, will be

/Ou'f' into Yo U e lap- = Cltuke G:38).

With a set of permanent felt-tip markers (see
note for specific brands, not all seem to work
the same way), and any of the plastic drinking
glasses (see note for suggestions of brands), you
can have a lovely container into which you
may set a candle held in a small glass container.
YOU MUST USE A GLASS CONTAINER INSIDE

THE PLASTIC GLASS, OR YOU MAY CAUSE A
VERY HOT FIRE!

Burn +the candie for ShorT Periods of +imme ""l)’ '

You may wish to draw a design lightly upon the
plastic glass with a water-base marker first (the
nonpermanent kind of marker), or you mavy just
plunge right in and mark away with your per-
manent marker. Either way is fine. You may use
stained glass windows from church or from a
book, or Christmas or other greeting cards

for ideas, or you may wish to make up your own,
as did Rosemary!




Insummary: take permanent felt-tip markers. % : . o™
draw upon the outside of the plastic glasses, : : -
and behold the results, immediate and bright! y 3 e
Set a small giass (clear) into the plastic glass, 3
set a small candle inside it, and carefully light the
candle with a long match or a candlelighter.
Darken the room, and enjoy the candie’s glow.

I+ reminds vne of a chifd’s
Adefimitior of +he saimfsc =
A St s are tihe

Lokt Sshkhine
=

3o v sre . 2 ~+he 3.—-5(:;@fiof

s ple the

If you are using the stained-glass effect, start
with yvour black cutline and fill in with colors
Iater. You might want to practice on the bottom
of the plastic glass, you can cover it all over
later with black if voeu wish. You will do vour
design on the outside of the glass. (You can color
the inside,too. It will make the colors deeper.]

You will notice that the permanent marker will
etch a pattern an the pnlastic. You may wish

to use a set pattern, or simply etch randomliy at
your whim. (One girl at SINMPLE GIFTS created
the effect of a dove’s feathers, and a voung man
added to the feeling of candles on his design

It's as simple as that! You might want a good
ventilation while vou are doing this craft —
some markers have a strong odor.

roLigh =



Since it was still daylight at the SIMPLE GCIFTS
‘gathering, we couldn’t see the glow very well.
We, therefore, took our candles to the service
elevator, turned off the elevator lights, and en-

- joyved the beauty of the glasses (later in the
evening we simply turned off the room light).
The light was most appreciated in the darkness.
I thought: “"How true. And don't we often stay
‘away from ‘dark’ areas of life, because we are
afraid?”” We need to trust the Light to shine
and go wherever there is need!

For my candleholder | think I"ll do a spring scene,
suggesting new life, growth in the joy of God’s
creation. Green grass along the bottom, with

a gentle rolling hill on one side. Straight up and
down strokes, laid one upon the other, make
good grass.

I'm leaving room for some flower beds, much
like the violets that carpet our spring garden.
Little purple dots sprinkled all through the

grass really brighten it up. And some vivid yvellow
dots for the jonquils (and dandelions) clustered
inlittle groups.
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Along the ridge of one side that same vellow in
a close row betokens the lively forsythia hedges
that announce springtime in our neighborhood.
On the hillside I’'m 8rowing a tree or two, a
flowering cherry, deep pink in color. At the foot
of the tree a sprinkling of colors suggests tulips.



T N CAN CANNDLEHOLDERS

Electric lights are convenient, fairly reliable, and
inexpensive. But dull! Yes, they can be dressed
up with fancy shades and molded shapes, and
even an appearance of motion. But they lack
warmth and the surprise of flickering shadows
randomly cast by dancing flames. Although
reading by candlelight is not desirable, family
worship and singing around a candle-lit table
can be enriching and memorable. Also, it com-
pels us to depend more upon our memory than
upon books, and encourages us to memorize
our songs and pravyers. Since books can be
taken from us (or not be around when we need
them), any way in which we are led to learn by
heart is worth practicing!

Not only candles, but also candleholders can
assist our worship. In this chapter, recycled tin
cans become lovely and meaningful candle-
holders for occasions both inside and outside
the house. The Spanish enjoy candlelight pro-
cessions, and, somewhere in the past, created
these tin can candleholders for carrying the

candles without danger of their going out in the
wind.

Making the holders is simple and requires few
tools: a hammer and a variety of nails, nothing ~— "
more (except water for freezing). You may S =
wish to create your designs ahead of time with
pencil and paper, but that is an option.

Faint cans
are great;
—.4-}5:)‘? Ao nzr-

have 3r“oowes ~

You do need to begin your preparations

ahead of time — at least two days before you
plan to make your holder (not counting your
saving of the tin cans). You will pour water
nearly to the top of each tin can and set it to
freeze (outside in the winter, in a freezer in the
summer). Let it freeze for two days, or the core
of the ice will notremain hard enough for

the next step, and will collapse . . . and so will -
the can.
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1f you wish to do a pencil-and-paper design
ahead of time, cut your paper to the size of the
tin can, and lay it out as the flat rectangle

it will be. Draw lightly an outline of the

shape you want: a star, a cross, a radiant

sun . .. any simple outline will do. (You can get
ideas from symbol books and Christmas cards —
see the bibliography for resource suggestions.)
At regularly spaced points along the light out-
lines draw darker dots of whatever size you

like. Punch through these carefully with a sharp \
nail to make definite holes. Tape vour pattern

around the tin can, and mark through the holes
with the nail or a permanent felt-tip pen.

Placing the tin can (still full of ice) on a plastic
cloth with a pad of newspaper under the cloth,
hammer through the can with whatever size
nail you prefer. Sturdy nails work best for this,
and a firm, proper stroke with the hammer is
the best way. Don’t “choke up’” on the hammer,
but instead, hold the hammer at the bottom

of the handle and take a complete swing (rather

than “chopping’ with it). Pierce through the

can until you have the size hole you intended
for your design, but don’t be too particular if
there are variations. They add interest. It is not a
good idea to place the holes too close to each
other, unless they are very small. For your

first work keep your design simple with few

£ holes, and progress to more difficult designs
later.
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We didn't have this kind of candleholder then.
But it would be great to use it now! So, I'll design

> -
a spreading light theme, to remind me of those N = & o
candles pouring out of that center of worship, o P
spreading forth into the darkened world. - » ”
»
»
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Some may wonder at the choice of the cross
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for a Christmas candleholder. In part, | guess | ¢ =,
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the film Jesus of Nazareth at Christmas time o e
when it was first produced: ““"People don’t want ‘.’.o"
to think about the crucifixion at Christmas.”” a2
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But there is another symbol for me. It is the o i
cross that gives Christmas all its meaning. It is o o < >
the cross that gives us the ability to see Christ — o e P
as the Light of the world. The first celebration > & -
of Christians was not Christmas, but Easter. = -
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One last step on your eggshells: remove the light
membrane. Peel only what comes off easily,
but try to avoid little edges sticking out around
the shell pieces. On the other hand, don’t be too
worried about the membrane, since it will
usually be the side glued down to the box. (If
yvou dye the eggs with the transparency pens
later, the membrane if it is glued face-up, dyes
more deeply. On later projects you may prefer
that method for variety.)

@LA)N EGGSHELLS FIRST. ..

This first project will be plain eggshells, glued
on to any small box. Pour a little white glue into
a small, stable container, and brush it onto the
inside of any small-sized eggshell fragment.
Press the fragment to the box. It will crack
further — that’s just fine! Continue this until
every side of the box (except the bottom!) is
covered with your shell pieces. You may wish to
lacquer the finished product (fingernail polish
works fine). For a large box, use clear acrvlic.

If you feel ambitious, you might choose not to
lacquer your finished box, but to color a design
on the shells, using permanent felt-tip trans-
parency pens (you could use ordinary permanent
felt-tip markers, but they will mask the eggshell
texture slightly). If you wish to color a design,
let the shapes of the shells guide you: don’t
color half of a piece one color and the other half
another color. Let your design be suggested by
the “breaks’” of the shells.
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Now you may want to do more boxes, starting
with a design theme in mind. | chose to use un-
dyed white shells with my ““picture’” already in

my head.
S REE 2
D _} = 2 ;’D

I picked an Easter theme: a bold sun in a bright
blue sky above the hills upon which stand three

>
S5 o‘i‘??)‘? empty crosses.
ST oobo ey
I began with the sun: basically round, with

short, sharp rays of a second color. The shells
were applied, glued, and later colored with the

pen.

Then | worked on the slope of the hills, fitting
slightly curved pieces down one side of the top
of the box and then down the other, to meet

in the middle. On top of one of the hills to the

Pl g
% right of my large brightsun | set three crosses.
g
{

&;O Da'@‘j": mgc

%";g% f&;a ‘

o

6%398 ) a

Qﬁo"’(p I colored the crosses purple (but later had to
remove them, piece by piece with a stencil knife
and recolor them bright orange). Then, | filled
in the rest of the sky and the earth, coloring
the sky deep blue (with some pieces left white
for clouds) and the earth a rich brown. Later
Il covered the rest of the box with shells and
decided to continue the blue and brown theme.




The deep blue overwhelmed mvy purple crosses,
and I redid them, dveing the new shell pieces
bright orange! | also decided that one little spot
on the hill below the cross should be bright
vellow — a glimpse of the open tomb. And, |
broke my own ““rule’”, running a thin line of
green up a hairline crack on the piece | had dvyved ﬁ'%
vellow. It suggested to me the new life that
Christ gave us, the power of the Resurrection
to give hope to the drab brown landscape of
many lives.

Running through my head while I think of the
design: Love is Come Again, a splendid Easter
Carol from the OXFORD BOOK OF CAROLS:

EC Now Fhe reen bL/sde ~ise A fr’om +h e bar-;'edﬂra;n’

Wheat +hA27F i dar-k carth many Aays has

larrm ;

Love [Lives agsir, that wi/th The Acacd has been:
Love s corme agadm, Llifte wheal zZhat Sprimgeth

3”'6&@- s

Mavybe that carol was running in my mind all
the while | did the design! It would be a good

hymn to sing while working!

Remember, most boxes will be small designs.
They are made for desk-tops or devotional
centers. My design would be different as a paper
mosaic on a larger scale, even with the same
theme.
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Take one shiny, single-colored, large (two-inch
or three-inch) Christmas tree ball, a paint brush,
an assortment of acrylic paints (although white
is preferred); mix with ideas gained from old
Christmas cards or Christmas church bulletins,
and just a little imagination and patience; and
vyour family can create perscnal Christmas tree
ormnaments for each other and for special folks
vou know. (It's also a secod idea to have some
old clearr rag ).

Vtpge TS

(=)

g/—%}}éij
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It takes a little practice, but just begin lettering
someone’s name on one side of the ornament.
{Here is an opportunity to pray for that perscon
as you create for them. ) All except the smallest
children can work at this, because the work
doesn't have to be ‘professional.”™



s

It helps if you dont try to do ““straight-across”
lettering. Borrow from the artists who have
fun with jumbled lines that lend a feeling of S
joyful djn<e to the work. A

(USua” o u w?l‘ Ne ed
only —}?;)ey-«Pa‘r_s‘f’ NRMme,

unless ocur famil
3a+h>e./rs ‘\nfer‘g'ev?éra*‘;o naﬂy_)

Next, you may want to draw a Christmas symbol
on the opposite side of the ornament. Or, if
you are really ambitious, you might work your
design around the entire ball, encompassing
the name. Here, you will want to think of the
heart of the Christmas story, and you might
well reflect prayerfully on what symbol would
be the best one for the person who will receive
your gift.

If yvou don’t like your efforts, clean the orna-
ment off with a rag soaked in the appropriate
solvent, and begin all over again! But, once
more, do not worry over an occasional small
smudge or a line that is too long or too short.
Begin simply, and do fancier work after you
have had some practice.




For my ornament, I've chosen a shiny deep blue
(my favorite color), and I'm making it for my
wife, Norma. Since capital letters are easier to
draw, I've danced her name across the entire
ornament, with just a little space left so the
name does not run into itself! I’'m using a light
blue paint.

I want Norma to remember (she already knows)
that the Lord Jesus has made His home within
her, so into the O’ of her name, glistening
brightly, I'm sketching a simple manger “"x”7 in
white. But the light from the manger is radiating
well beyond her “O’, spreading out from her
name to lighten others.

Norma’s ornament could be as simple as that,
but there are more gifts | want to share. Norma
is a Deaconess, and the symbol of her com-
munity is the towel and the basin, images of
waitresses and servants. She is also an ordained
minister: the cup and the communion plate

are good symbols here. All of these also fit the
meaning of Christmas.
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I think I will underscore her name with the
basin, and center a communion cup between
the beginning and end of her name. For me, it
means that Christ came to be her servant, sup-
porting her in her ministry. It also announces
that the beginning and end of her life are wrap-
ped up in sharing her Christmas Lord with others.

That turned out to be a bit more complicated an
ornament than the average, but sometimes it
gets that way. Artists might not care to explain
the symbols, but for me it is a way of sharing
the deepest meanings of Christmas. It is part

of the action of family craft: the praving, the
thinking, the doing, the giving, the sharing
meaning.




Naturally you won’t want to limit your creating
to family members. There are neighbors,
friends, teachers, co-workers, church workers,
guests, hosts, and other very special people for
whom this craft will be a gift they will treasure,
one that will hang on their tree each vear,
reminding them of you, recalling to them the
Christmas Lord.

Some Christmas Sy mpels
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